art journals in the traditional, subject-specific indexes will be integral to their acceptance within the discipline of art history.
Introduction
The critical discourse around new media is still plagued by what Gary Hall has referred to as a "dialectical ghost." 1 Most scholars writing on the subject tend to fall into one of two camps: technophiles or technophobes. Technophilia or web utopianism has marked the discourse on web theory since its early days, and this trope has extended into the more specific conversations surrounding open access and the digital humanities. On the other hand, there are the Neil Postmans of the world reminding us of the pitfalls of emerging media and the potential for all online presence to become absorbed into the realm of consumer marketing. 2 The digital divide has, in many ways, become a cavern into which not only technological issues, but also political, philosophical, and ethical issues fall.
Recent years have seen a rapid move towards digitization in the humanities. The fact that digital natives are reaching college age and the popularity of online search databases such as JSTOR and Google Scholar has forced a conversation about the role of online searching in the humanities. It is a conversation that has even moved out of the ivory tower and planted itself in popular dialogue. According to the New York Times, the "digital humanities" is an endeavor worth millions of dollars to funders like Google, the National Endowment for the Arts, and Europe's Digital Research Infrastructure for the Arts and Humanities (DARIAH). 3 It is a subject academic superstars like Anthony Grafton are quotable on. It is, indeed, "one of the most exciting developments in the humanities." 4 Art historians, however, continue to find themselves on the wrong side of the digital divide. The reasons generally cited for this disciplinary mutiny are manifold, although many of them center on digital images. Art historians remain concerned about image quality in online publications as well as the cost of copyright for image use. This concern translates into a continued "love affair with print." 5 Barriers to open access art history are even greater. As Malcolm Heath, Michael Jubb, and David Robey have argued:
"Advocates of Open Access should be more aware of, and receptive to, the perspectives of the arts and humanities disciplines, and extend their advocacy to the arts and humanities community. For this to be possible, that community itself needs to develop a broader and better-informed dialogue about its e-publication needs, and the access issues associated with them." 6 Because open access is a debate that has developed primarily in the sciences where there are markedly different publication patterns and funding issues, art historians have largely been able to ignore the terms of the discussion. Art history journals are less expensive, art historians' research tends not to be government funded, and the hallmark of scholarship in the field is still monograph publication. Therefore there has not been the same sense of urgency for change in the arts as there has been in the sciences. As such, the debate remains relatively undeveloped.
Nonetheless, the crisis in scholarly publishing has already begun to hit the fields of art and architecture. Between 2000 and 2004, for example, the number of arts-related titles published by university presses declined by 16%. 7 As the "journal crisis" continues to affect the humanities and as library budgets are slashed and subscriptions to art history periodicals are cut, open access will likely become a flash point for discussion when potential avenues for defending the arts and humanities are considered. Gary Hall has already argued that open access publishing will be seen as a politico-ethical issue for scholars outside of the sciences. 8 Whether or not open access publishing actually has the strategic potential Hall sees in it, in the current arts-hostile academic climate, there is little use in art historians having their heads stuck in the analog sand.
Purpose & Scope of the Study
One of the primary means of making e-publishing and therefore open access publishing visible to art historians is by subject-specific indexing. According to a 2008 study conducted by the Getty Research Institute, art historians rely heavily on the use of the Bibliography of the History of Art (BHA), Art Full Text, and ARTBibliographies Modern (ABM) in their research. 9 The purpose of this study is to measure the extent to which scholarly open access journals in art history and the related fields are being indexed by commercial indexing services and Google Scholar. Editorial policy factors such as language of publication, country of publication, and number of years published where they are relevant have been taken into consideration and discussed. It is also important to note that this study is limited to open access journals and does not include individual articles that may be conceived of as "open access" because of selfarchiving or depositing in institutional repositories.
Literature Review

Digital Art History
A number of studies on the digital access to and use of art history periodicals have been written in the past few years. In 2006 Rice University Press published two studies on scholarly publishing in art history that were funded by the Andrew W. Mellon Foundation. As Maureen Whalen has argued, the two studies taken together offer an interesting insight into art historians' attitudes towards electronic publishing. 10 According to one study, The State of Scholarly Publishing in the History of Art and Architecture, art historians are relatively disinterested in digital publishing in general. On the other hand, the primary recommendations of the second Mellon study, Art History and Its Publications in the Electronic Age, were to increase the opportunity for electronic publishing within the field. Whalen points out that there are a number of barriers to electronic publishing: namely, concerns about digital image quality, concerns about image copyright and cost, and a disciplinary bias towards monograph publication. 11 It is important to keep in mind that these, too, are deterrents from traditional electronic publishing, let alone open access electronic publishing. titles, only 15 (or less than 25%) were discoverable through one of these normal research channels, and according to Hart, foreign language and the lack of affiliation with an U.S. accredited law school appear to be the primary reasons for this relatively low rate of indexing. 18 Indeed, in each study editorial policy guidelines regarding language, longevity, frequency of 
Research Question
This study seeks to answer the following questions: 
Method
In conducting this study, the first step was to compile a list of relevant journal titles using the DOAJ. In the DOAJ there are 154 journals classified under the general subject heading Arts and Architecture, which is further divided into the following six subheadings: Architecture, Arts in General, History of Arts, Music, Performing Arts, and Visual Arts. Given the art historyspecific focus of the study, the list was limited to those titles listed under the subheadings of History of Arts, Visual Arts and Arts in General that are primarily devoted to art, art history, art theory, art criticism, visual culture, and/or conservation according to the keywords provided by the DOAJ. Titles primarily devoted to design, communication design, and/or education, as well as those with a wider scope that embraced the general humanities, were excluded. This list was slightly narrowed by removing titles that did not have firmly established start or end dates. The final sample consists of 31 titles, of which only one had ceased publication (see appendix).
The second step was to determine which indexes to include in the study. Since art historians tend to rely on discipline-specific indexes when conducting their research, the decision was made to limit the study to the following four well-known and frequently utilized art indexes: Google Scholar has been able to maintain an approximately 50% collection rate for open access journals (Fig. 3) . After initially increasing coverage it has plateaued at the 50% rate since 2000. Google has only been able to keep up with the expansion of open access art journals, and has not been able to increase its overall percentage. As the number of open access art journals increased, the number not captured by Google has also increased (Fig. 2) . 10% and 1 journal or 3%, respectively (Fig. 7) .
When considering the indexing rate of open access journals by the commercial indexes, it is important to note the role that the index's scope and the publisher's editorial guidelines may play in the decision to include or exclude a given title. According to the selection policy for ARTbibliographies Modern, which advertises itself as the premier source of information on modern and contemporary art from the late nineteenth century onwards:
"ABM indexes a wide variety of literature ranging from peer-reviewed journals to independent magazines. ABM's journal coverage extends to over 300 journals including all the major international art journals as well as a range of lesser-known titles covering all the artistic disciplines from around the world. 
Conclusion
The open access movement in art seems to be developing at a steady pace; however, it has not made significant inroads into the bastions of traditional art history. 
